I am not only a casualty, I am also a warrior.
-Audre Lorde O n June 30, 2004, Washington Post foreign service correspondent Emily Wax published an article titled, " 'We Want to Make a Light Baby': Arab Militiamen in Sudan Said to Use Rape as Weapon of Ethnic Cleansing." The article chronicled the genocidal onslaught occurring in western Sudan where at the time of the story's publication "1.2 million Africans had been driven from their lands by government-backed Arab militias, tribal fighters known as Janjaweed."
1 The two-page story profiled African women speaking out about their experiences of being raped, typically a taboo subject in Muslim cultures. Human rights officials and aid workers confirmed that the rapes were systematic, enacted by Arab militia in order to produce Arabic babies who would inherit lands occupied by African ethnic groups. Linking with the reproductive concerns presented in Fledgling, this page from recent history serves as the inspiration for Nnedi Okorafor's 2010 novel Who Fears Death , in which she examines the unbearable burden of cultural expectations for women to reproduce biological, social, and cultural norms, rendering them vulnerable to the sexual and social violence described by Wax.
Chapter one explored the ways in which the state imposes coercive power over black sexuality, particularly when young black females' offspring threaten the body politic and the nation's conception of itself. Since the criteria for citizenship, the primary narrative of belonging within the body politic, are implicitly located in race, the role played by the racial/ethnic Other in black girls' reproductive capacities are purported to require vigilant monitoring. In Butler's Fledgling , racial distinctions are amplified through cross-species genetic engineering of Ina and humans. The Ina who try to destroy Shori and her families fear the ontological Otherness represented by black womanhood and the inordinate power black female sexuality and reproductive capacity wield to destroy the Ina at their biological core. For the "purebred" Ina intent on killing her, the human side of Shori's hybrid nature represents the ultimate Other, a form of placelessness, of nonidentity status which her persecutors use to shore up their own sense of identity as legitimate citizens, in largely biological terms. In Okorafor's Who Fears Death , similar issues arise regarding the use of female sexuality to disrupt ethnic identity within cultural narratives of belonging. The differences articulated in Who Fears Death fall along the ethnic lines of Arab and African tribal conflict in the Sudan. The novel suggests that such differences circulate within rigidly defined societal narratives of ethnocultural belonging and a sociopolitical identity that depends on controlling women's reproductive capacities.
Who Fears Death is a futuristic novel set in the fictional Seven Rivers Kingdom, where for ages the Okeke (who have African features) have been enslaved by the Nuru (who have Arab features), according to the tenets of their religious tome, the Great Book. This holy text expresses a shared religious ideology and forms the basis of the cultural narratives which order societal relations between the two ethnic groups, as well as between genders.
